Confidence 1

1 The Semantics of Love and Place

This chapterconsiderghe relationsbetweertourismandliteratureunderthe specific
perspectie of thesemantic®f love plots. Ontheonehand,l will try to reconstructhe
literary form this takesin Jamess Confidenceon the otherl attemptan hypothetical
applicationof the resultto the phenomenowf the hong/moon. It will beinteresting
to seein how far love andtravel sharesomeof their semantiqqualities— especiallyin
the culturalmouldof individualism.

1.1 Love and Place in Confidence

Henry Jamess Confidencé hasnot had muchattentionby critics and scholars. An

explanationmay be that Jamesdidn’t selectConfidencefor his New York Edition.
Edelcallsit Henry Jamess “worst novel, or at ary ratea pieceof fiction that might
be considererda regressionto the daysof Watch and Ward.”? However, Edel also
notesthatfrom Confidenceon Jamesbeganto write novels aboutheroinesnsteadof

aboutheroes— Although Jamedgdidn’t favor this novel later, he seemdo have been
corvincedby its qualitiesat the time of its publication®

Incidentallyor not, the first entry in the Notebookds a sketchof what later be-
cameConfidence The novel basicallyfollows the outline setin the notebook: the
incidentalmeetingof the protagonis&andhis laterlove objectin thefirst chapterthe
protagonists conflicting loyaltiesbetweenfriendshipto his collagemateandlove to
the objectcommonto their desiresthe final surmountingof thesemoral difficulties.
The ending,however, in the novel is an overwhelminglyhappyone,in contrasto the
melodramatisketch wherejealousyincitesa murderousageandthe objectof desire
corvertsfrom thebloodbathof passiorto areligiouslife. Theendingof thenovel has
beencriticized by the editorsof the Notebooksastoo miraculouslyandexecessiely
happy*

Thenovel falls into threedisjunctpieceswhich areseparate@n the level of story
by thesimplepassingf relatively long periodsof time andby theirassignmeniio spe-
cific places.Thefirst pieceis containedn thefirst chapterwhich seemgo be some-
thing of a prologueto thewhole story. Herethe protagonistBernardLongueville, is

!Publishedn Jameg1880).

2Edel (Edel 1962, p. 385) goeson to saythat“its plot is like anold eigtheenthcenturycomedy. ..”.
He alsoputsit into the biographicalcontect of Henry Jamess family life which hadjust seenthe
marriageof his brotherWilliam: “In somestrangeway this novel goesthrougha seriesof comings
togetherandfallings out, andits personaktatemenappeardo containstrongelementsf rejection,
jealousyandneedfor self-consolatiori. (loc.cit.)

Scitation, letterto someondprobablyin Edel)

“The menvirtually fadeout of the book beforea demonstratiomf the power of purewomen.... At
lasthecomesbackto Paris... freeto marryAngelaasplacidly astheheroof ary sentimentatalein
themagazinesf Jamesday” MatthiesenMurdoch(Jamesl940,inp. 7)
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2 Confidence

introducedandtheinitial situationis establishedhy mean=f his meetinganunknowvn
compatriotandhermotherin Siena.The secondparttakesplaceaftera lapseof two
monthsin Baden-BadenHerethe protagonisimeetsall theothercharactersandenters
the main conflict betweerthe loyalty to his long-timefriend GordonWright andthe
sympathytowardsthe objectof his friend’slove, AngelaVivian,whois the sameper
sonhemetat Siena. This entanglemenis temporarilysolved by the final dispersion
of all partiesanda lapseof time. The third partreunitesall partiesbackin couples,
i. e. Gordonmarriesfirst andBernardandAngelafinally recognizeheirlove for each
otherafterhaving meteachotheragainon abeachin Normandy Thefinal obstacleo
theirParisianmarriage Gordonsstill vivid attachmento Angelaandhis own unhappy
marriagejs overcomeby femalecunning.

1.1.1 The magic of Siena

Thefirst chapterdoesnot only introducethe maleprincipal characterthe protagonist
or “hero”, but alsotwo otherpersonsywomen,to makeof Sienaa special‘scene”. A
scenewhich is to berememberedhroughoutthe novel, andthe denialsandevasions
which characterizets surfacingin the middle partof the novel makesit the signifier
of a specialtruth andthe presencef awrong. It is thefoil againswhichthe behaior
of thecharacterganbereadasanobstaclelt holdsasubterraneatensionthroughout
the story’s partingsandwanderingsvhich is to be redeemedht the end of the novel.
Thelove plot is instantiatedn a “scene”in the secondpartof this first chapter What
arethe ingredientsthen,to the fertilizer that promisessuccesgo the plantingof the
germof love? A closereadingof this chaptemwill hopefullyansweithis question.

The Protagonist BernardLongueville is notcharacterizedly his socialstandingout
ratherby his capabilitiesof perceving andactingin the world. He hasan urbanity
which makeshim anagreeablgartnerin corversation.The narrator however, insists
on the evengreatervalueof hisinnerlife. If welook atthe semanticof the charac-
terizationcloselyit is aromanticindividuality thatasksthe readerto identify him- or
herselfwith.

We startatthe beginning.

It wasin theearlydaysof April; BernardLongueville hadbeenspending
thewinterin Rome.He hadtravellednorthwardwith theconsciousnessf
severalsocialdutiesthatappealedo him from thefurthersideof the Alps,
but he wasunderthe charmof the Italian spring,andhe madea pretext
for lingering. (1041p

SQuoteswhichjust give the pagenumerin parenthesearefrom ConfidencdJameg1880))

Ulrich Brinkmann1998 FreieUniversitatBerlin



Confidence 3

Thefirst two sentencesf the novel introducea conflict betweerthe appealof social
dutiesandthe charmof the Italian spring. This prefiguresthe courseof the novel
wherethe moral,contractualemand®f friendshipwill standagainsthe overwhelm-
ing individual and “natural” factsof love. Laterthe narratorexplicitly statesof the
protagonist'that he had a naturewhich seemedht several pointsto contradictitself
...” (1042). But this is a view which is not necessarilysharedby the narrator The
text goeson:

He hadspentfive daysat Siena wherehe hadintendedo spendbut two,
andstill it wasimpossibleto continuehis journey. He wasa youngman
of acontemplatre andspeculatie turn, andthiswashisfirst visit to Italy,
sothatif hedalliedby theway heshouldnotbeharshlyjudged.(1041)

The appeato thereaderto judgenot “harshly” mountsa doublepositiontowardsthe
protagonistthosewho aretaking sideswith him, i. e.thereaderandthe narratorand
thosewho possiblydon't, which arethe“others”in thenovel, thosewhoarethesocial
contet of theprotagonistHerewe alreadyarepreparedor the othernon-conforming
traitsof the protagonisandalsothebenefitave areto appreciateOnly whenhisfriend
GordonWright is introducedn the novel Bernards standingis mentionedthey both
don't have a regular occupationbut are heirs, Gordonbeingthe scientifichumanist,
Bernardthe aesthete)Herehe is rathercharacterizedy his capabilitiesasthe next
sentencen thenovel shavs:

He hadafangy for sketchingandit wason his conscienceo takea few
pictorialnotes.(1041)

His conscienceloesnt containsocialdutiesonly, but with thembalanceglutiescon-
cerninghis own individual capabilitiesof expression. This is beingelaboratech bit
more extensiely in the next paragraptof the chapter Beforethat, however, we are
confrontedwith somethingcompletelydifferent. Thetext goeson with:

Therewere two old inns at Siena,both of them very shabbyand very
dirty. Theoneatwhich Longueville hadtakenup his abodewasentered
by adark,pestiferousarch-waysurmountedy a signwhich atadistance
might have beenreadby the travellers as the Danteaninjunction to re-
nounceall hope. The otherwasnot far off, andthe day after his arrival,
ashepassedt, hesav two ladiesgoingin who evidently belongedo the
largefraternity of Anglo-Saxortourists,andoneof whomwasyoungand
carriedherselfvery well. Longueville hadhis share—ommorethanhis
share—ofallantry andthisincidentawakenedaregret. If hehadgoneto
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4 Confidence

the otherinn hemight have hadcharmingcompary: athis own establish-
menttherewasno onebut angestheticGermarnwho smokedbadtobacco
in thedining-room.(1041)

HereLongueille is characterizedsversedn theidiom of gallantry onoccasiorof the
introductionof possibleobjectsof suchamodeof addressSuchis alreadyestablished
apartof the“scene”or situationwhichfinally will leadto alove story. We aretold of
the gazeof the protagonistclinging itself to two ladies,one of whomis remarkable,
markedoff asyoungand“carrying herselfwell”. Supportedy the pair of innswhich
suggestsouplingin general(of course notvulgarly). However, the narratorgivesa
hint thatit is not necessarily love plot thathasto resultfrom sucha pairing, it might
aswell bejust anotheroccasiorfor gallantry This is at oncea lessseriousandmore
generakelationto the othersex thatlove. It is amatterof “charmingcompary”. But
isn’'t gallantrya prerequisitdor love?\We’'ll getto this questionater.
Thetext continuedo backup thecharacterization:

He remarkedo himselfthatthis wasalwayshis luck, andtheremarkwas
characteristiof theman;it waschagedwith thefeelingof the moment,
but it was not absolutelyjust; it wasthe resultof an acuteimpression
madeby the particularoccasion;but it failed in appreciatiorof a prov-
idencewhich hadsprinkledLonguerille’ s careerwith happyaccidents-
accidentsespeciallyin which his characteristigallantrywasnotallowed
to rustfor wantof exercise.(1041)

Herethe attentve readermight alreadyaskwhy Bernards feeling of the momentis
determinedoy his missingout on theright hotel. He nonethelesseemso be ableto
do withoutgallantry andif it' snotaboutgallantry it still is well:

He lounged however, contentedlyenoughthroughthesebright, still days
of aTuscarmApril, draving muchentertainmenfrom thehigh picturesque-
nessof thethingsabouthim.

Obviously, he can do without gallantry it doesnt seemof too essentialan impor
tance. The possiblesuspicionthat thereis nothingat all of essentiaimportanceto
Longueville — afterhis actwity is describedas“lounging” —is counteredn therestof
theparagraphwheretheserioussideof BernardLongueville is elaboratedHis serious
sideis connectedo Sienaasa placeof historicalattraction.

Siena,a few yearssince,wasa flawlessgift of the Middle Agesto the
modernimagination.No otherltalian city couldhave beenmoreinterest-
ing to anobsener fond of reconstructingpbsoletemanners. Thiswasa
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Confidence 5

tasteof BernardLongueville’ s,who hadarelishfor seriouditerature,and
atonetime hadmadeseverallively excursionanto medisewl history. His
friendsthoughthim very clever, and at the sametime had an easyfeel-
ing abouthim which wasa tributeto his freedomfrom pedantry He was
clever indeed,and an excellentcompanion;but the real measureof his
brilliancy wasin the successvith which he entertainechimself. He was
muchaddictedo corversingwith his own wit, andhegreatlyenjoyedhis
own society Clever ashe oftenwasin talking with his friends,| amnot
surethathis bestthings,asthe phrases, werenot for his own ears.And
thiswasnot on accountf any cynical contempftfor the understandingf
his fellow-creatures:it wassimply becausevhat| have calledhis own
societywasmoreof a stimulusthanthatof mostotherpeople.And yethe
wasnotfor thisreasorfond of solitude;hewas,onthecontrary avery so-
ciableanimal.lt mustbeadmittedattheoutsethathehada naturewhich
seemedht severalpointsto contradictitself, aswill probablybeperceved
in the courseof this narration.

Theserioussideof Longueville is characterizetby his interestfor “seriousliterature”
andmedia®al history, alsothe qualificationthat his clevernesdn this respectis not
pedantichbut moreso by his habitof usinghisimagination,or, probablythe samefact
in differentterms,“conversingwith his own wit”. The narratoris anxiousto exclude
the possiblenegative sidesof self-suficientindividuality, i. e. pedantrymisanthropy
andfondnesdor solitude by motivatingit throughtheconcepbof “stimulation”. Stim-
ulation is what the romanticallyconceved individual receves from the world, it is
the sourceof experienceé® The narrators apologeticadmittancethatthe protagonists
characteseemslittle contradictoryis to be takenratherironically, it might be sup-
posedto imply ananswerto the criticism of thosewho don't agreewith the cultural
hierarchylatentin the narrators “I am not surethat his bestthings were not for his
own ears. Onemightsuspecthatit is notonly thatthe properaudiencas missingfor
this kind of conversationbut alsothatit carriesmeaningsvhich cannotbe expressed
directly.” This “inner side” of BernardLongueville is notonly reflectedn his mental
capabilitiesout alsothroughthe exerciseof his sensitvities,aswe seein his sketching
habitsandhis capabilityof appreciatingpicturesquenes3.hattheinner, individual as
well astheouter corventionalsideof Bernardare“natural” makeshim a synthesiof
theromanticheroandthe urbanegentleman.

NotethatSienais a“gift ... to themodernimagination’ Sienais aptfor apartic-
ular kind of tourismwhich, asthetext exemplifies,dependon a specialrelationship

Swilliam Jamess psychologyhasasimilar base.
"This is the sameproblematicsasDerrida’s writing asendlesssubstitutiorbut still in aromanticform.
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6 Confidence

of text to reality. The phrase‘reconstructingobsoletemanners’is a little vagueas
to the form andmediumof the expression- supposediyit is whatBernardcorverses
aboutwith himself. But this acitivity is nonethelestinked to the readingof serious
literatureandhistory— | wouldrathersay dependentnit. Also, theapplicationof the
knowledgegatherediboutthe placein literatureis adecidedlyindividual actof imag-
ining — highlightedby thefactthatBernardis expressingt all to himself. Moreover, if
viewed asanauthenticatingactiity (thereferentof literatureis visitedandthusliter-
atureauthenticatedi} is alsotheindividualwho authenticateby experiencean reality
his experiencein the imaginationstimulatedby the text, andthusauthenticatefim-
selfasindividual — by posinghis own imaginationagainsthetextualimaginary The
commongroundfor thisis, of coursetheplace.

Thelogic of innerandouter essentiahndnon-essentiak well establishean the
level of the individual by the distinction of the perceved clevernessandthe almost
Thoreauiarself-contentedness real intellectualstimulus. But thereis an analogy
betweerbeingclever onthelevel of corversationandbeinggallantonthelevel inter-
sexual relations.Both bearthe dangeiof beingtakenassuperficialandof slippinginto
the corventional. If we look for an equialentto the innerouteroppositionof indi-
viduality andmannersn thelevel of intersexual relationswe probablycomeup with
thecontrasiof meregallantryto love. Thetext soongivessomehintsin this direction.
After characterizinghe deepersideof Bernardit describehim entertaininghimself
ontheserioudevel:

He entertainedchimself greatlywith his reflectionsand meditationsupon
Sienesarchitectureandearly Tuscanart, uponltalian street-lifeandthe
geologicalidiosyncrasie®f the Apennines. If he hadonly goneto the
otherinn, that nice-looking girl whom he had seenpassingunderthe
dusky portalwith herfaceturnedaway from him mighthave brokenbread
with him atthis intellectualbanquet.Thencamea day, however, whenit

seemedor a momentthatif sheweredisposedshemight gatherup the
crumbsof thefeast.(1042)

Sincewenow know whatstatugheself-stimulatedeflectionsandmeditationhave the
longing for a companiorto sharethemis significant. Although gallantentertainment
had beenintroducedasthe chief modeof possibleintercoursewith the ladiesthere
mightbe anothemodestill possible.lt is purelysuggestie onthepartof the narrator
to insinuatethatthepersonn questionis notjust nice but alsocapableof appreciating
the food at this “intellectual banquet”. The expectationsthat are raisedin the last
sentencethen,arefreightedwith the connotation®f the“inner side” of individuality.
We arepreparedor the sceneof the meeting.
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Confidence 7

The Scene Beforethathappensthenarratorgoesonto describén moredetailwhat
Bernarddoes,thatis, takesa look at thatday We canonly guesgthat Longueville’s
decisionto leave Sienahassomethingio do with his missedopportunity but in face
of the promisewe have receved, he cant leave so easily Beforethathe hasto do
somethindor his portfolio, the narratorhastengo tell.

On the last morning of his visit, as he stood staringabouthim in the
crowdedpiazza,andfeelingthat,in spiteof its picturesquenesshis was
anawkward placefor settingup an easel he bethoughthimself, by con-
trast,of aquietcornerin anotherpartof thetown, which he hadchanced
uponin oneof his first walks — an angleof a lonely terracethat atut-
teduponthecity-wall, wherethreeor four superannuateobjectsseemed
to slumberin the sunshine- the opendoor of an empty church,with a
fadedfrescoexposedo theair in thearchabove it, andanancienteggar
womansitting besideit onathree-lggedstool. (1043)

The relationof the romantictouristindividual towardshis object,the “scene”,is one
in which crovdednesss a disturbingfactor The quiet corner instead,allows for
a communionbetweenartistand motif. It is just this communalatmospheravhich
characterizeshe descriptionof Bernards paintingefforts in “unbrokenstillness”,in
which “he workedfor sometime smoothlyandrapidly, with anagreeablsenseof the
absencef obstacles. (1043f) The secondnterruption(thefirst is the bell ringing for
noon)to his solitudeis — asherealizeson secondylance—“that nice girl whomhehad
seengoinginto the otherinn with hermother”(1044). After having exchangedashort
look with Bernardshegoesinto the centerof the view heis just sketchingandhasher
own communiorwith thelandscape.

Theyounglady, however, at presenipreferredthe view that Longueville
was painting; he becameaware that she had placedherselfin the very
centreof his foreground. His first feelingwasthatshewould spoil it; his
secondvasthatshewould improveit. (1044)

We notice herethat both of themdo preferthe samepieceof view, and considering
the statusthe view hasasindividual choiceon the basisof individual sensitvity of an
individual picturesqudittle nook, the reademight diagnosea caseof kindredsouls.
After somehesitation_ongueville takestherisk andincludesherin hersketch.Before
heis done,

[S]he turnedaway, facing Longueville again,andslowly cameback,as
if to re-enterthe church. To do so shehadto passnearhim, andasshe
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8 Confidence

approachedtieinstinctively got up, holding his drawing in onehand.She
lookedat him again,with thatexpressiorthathe hadmentallycharacter
izedas"bold,” afew minutesbefore—with dark,intelligenteyes.Her hair
wasdarkanddenseshewasa strikingly handsomeirl.

The descriptionof the Americangirl follows the expectation thatis, the corvention
of describingthe femalebeautyinnocentlyby eyesandhair, exceptfor the character
izationof herexpressioras™“bold™, whichis neitherimmediatelyvisualnorentirely
inappropriate.

He in turn boldly asksher to continueposingfor him, to which sheafter some
provocative dialogueagreesThesessioris finishedby theappearancef hermother
who appreciatethedraving. Her daughterhowever, answergo Longueville’ sthanks
with the questioningof his right to begin in thefirst place. The dialoguecontinues
with herin the positionof attackandhim in the positionof unsuccessfullyrying to
producea lastword of harmoty. Althoughthey argue quite seriouslythey alsoplay
with therolesasroles. This inclusionof the meta-leel of dialogueinto the dialogue
is characteristiof mostof their dialoguedaterin the novel. — Althoughthe daughter
protests] ongueville finally offers the pictureto the mother who accepts.They part
withouttelling eachothertheir name.

1.1.2 Semantics of the Story

Thefirst chaptercoversmostof the semantidield on which the narratve expands.It
establisheshe suspenseharacteristiof love storywhich keepsthe readerinterested
andis ableto anchorambivalencesiuringthe courseof the novel which referto their
solutionattheendof thenovel.

The Individuality of the Protagonist ~ Thedistinguishirg characteristicsf the pro-
tagonistasindividual get moreinto relief whenheis comparedo his friend Gordon
Wright in the secondchapter Therearetwo levelsto be distinguished the level of
socialplacemenandthelevel of individual sensibility.

Althoughbothof themhad“comeinto propertysufficientto makeviolentexertion
superfluous(1053), Gordonis the more utilitarian of them. He useshis moneg to
supportscientificexperimentsn chemistry In theletteraskingBernardto join himin
Baden-Badelne usesthe word “assistant™for the help he expectsthe latterto give in
his love affair. The basisfor their friendshipis, on Bernards part,an appreciatiorof
the fine quality of “simple, candid,manly; affectionatenatureof his comrade” while
Bernardis characterizeds appreciabldbecausehe pleasedsuperficially aswell as
fundamentally He is “very good-looking; has“a numberof talents”of which “he
hadmadesomething’(1054).
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He wasalmostalwaysspokenof as“accomplished;’peopleaskedwhy
hedid n't do somethingThis questionwasnever satisfactorilyanswered,
thefeelingbeingthat Longueville did morethanmary peoplein causing
it to be asked. Moreover, therewas one thing he did constantly— he
enjoyedhimself. This is manifestlynot a career andit hasbeensaid at
the outsetthathe wasnot attachedo ary of the recognizedorofessions.
But withoutgoinginto details,hewasa charmingfellow — clever, urbane,
free-handedandwith that fortunatequality in his appearance&vhich is
known asdistinction.

Theseare not attributions of Gordonto Bernard,but are ratherthe narrators expla-
nationsto the reader The protagonisis not only specialbecausde hasthis role but
alsobecausde hascertainattributeswhichreflectbackonthereademandhis situation
andsoencouragédentificiation.He is somavhatunlocatablén therealmof everyday
professionalife, andwith respecto his talentsandcapabilitiesheis aregularliterary
“hero”, if nota supermanTheratherapologeticsparingof the detailsby the narrator
hints to the function of Bernardas protagonist:the specialnatureof the identifica-
tion askedfor in this romanticlove story requiresthe protagonisto be asuniversally
equippedaspossibleanda distinctidentity differentfrom the reademight interfere.
He is at oncea projectionscreenand a perceptve agentfor the readermomentarily
locatedoutsidethe everydayworld andin thefictionalworld of the narratize.

It is not only his socialmawginality but alsohis superiorsensitvities that distin-
guishBernardfrom therest. Althoughhecanstrikeafriendshipon thebasisof mutual
sympathywith his friend Gordon, the latter is by no meanshis equal. Gordonis
characterizedshaving a “want of imagination”anda “firmly-treading, ratherthana
wingedintellect” (1052)in Chapter2; Bernardreflectsthat Gordons mind “has no
atmospherehis intellectualprocesggoeson in the void. Thereareno currentsand
eddiedo affectit, no highwindsnor hot suns,no change®f seasorandtemperature.
His premisesreneatlyarrangedandhis conclusionsareperfectlycalculable’. (1053)

Bernards, like thereaderbasicallyalonein thisworld, becauséeseesnorethan
he cantell. Onthe onehand,heis describedasenjoyinghimself by that, which is
exactly whatthe readerdoes. On the otherhandwe alreadyencounteredn chapter
1 alack of companionshigt his “intellectual banquet”in Siena. Sincethis lack is
generalpuilt into the semantic®f theattributions,we mightwonderwhy specifically
the nicegirl in the otherhotel shouldbe ableto mendit — specificallysincesheis in
no way known eitherto the protagonisior the reader The specialstatusof the first
chapterallows preciselythis subterreainkageof a generalackto a particularobject
— by placementsoto speak Also, in the excessof meaningwhich makeshis linkage
possibletheplaceitself hasto play arole. It deliversthe“atmosphere”jt is theobject
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10 Confidence

of the distinguishing, particular individual perceptve capabilitiesof the protagonist,
theexpressiorof which needssharing.As muchasthis desirehasto remainunfulfilled

in thefirst chapterit nonethelesgetsa promiseof redemptiorin thesceneattheend
of chapterl, wherethe “nice girl” prefersjust the view the protagonists painting.
They obviously sharesensibilitieswhich are codedasindividual, unique,natural,not

dependenbn corvention,tradition, culture® Thisimpressioris confirmedaterin the

novel.

Gallantry and the relation of the sexes Corversationafallantryor gallantcorver
sationis onemoresemantidield distinguihing thetwo sidesof the protagonistHe is
naturallyableto pleasdn corversatiorbut alsokeepsalot to himself. The distinction
is further expandedn the novel in two ways. On the onehandthe meaningof gal-
lantryis putinto perspectie by theassignatiorof two characterso theattributeof the
superficiallygallant. Thosecharactersere asafoil for the figuresof identification
in the novel. Dialogues,morover, exemplify theseattributions. On the otherhand,
corversations exactly whatis becomingproblematidn thedistinctionof Bernardand
Gordonwith respecto thelatter’s objectof love.

As acontrasffigureto AngelaVivian,the“nice girl” Bernardmetin Siena James
setsup BlancheEvers, a superficialflirt. Shefiguresalreadyin the notebooksasan
unnamedandunindividualizedoppositeto Angela? In the story shehasbeentrusted
to Mrs. Vivian's supervisiorby hermotherandit seemsecausef herthatthey arein
Baden-BadenSheis beingattendedy an EnglishmamamedCaptainLovelock,who
hasexpensve habits,no mone andis consideredy thegroupasa “meretrifler”. The
two areshonvn askeepingon aninterminableinconsequentiadialogue heinstingon
admiringherwhile shehumorouslyrejectshis adwances.

ThedialoguebetweerBlancheEversandBernard_ongueville takingplacejustaf-
terthediscoveryof hisfriend Gordonin theBaden-BadeKursaals basicallyamono-
logueby Blanche.It exemplifieswhatwe couldcall a penasie otherdirectednessf
conductwhich Jamess narratordescribeshus:

... andwhile helistenedBernard accordingo hiswont,madehisreflec-
tions. He saidto himself that thereweretwo kinds of pretty girls — the
acutelyconsciousandthefinely unconsciousMrs. Vivian's protégéevas
amemberof theformercateory; shebelongedo thegenuscoquette We
all have our conceptiorof theindispensableandtheindispensablédp this

80f coursethe appreciatiorof sceneryis a culturalcode,andit is usedto distinguishon classof people
from another It is nonethelessaturalizedas an individual sensibilityonce obtained- presumably
becausét is linked to amodeof expressiorcodedasindividual (lyrical mode).

%“The figure of the bride to be studied—aroppositionto Bianca” [BiancabecomingAngelain the
novel]. (Jamesl940,p. 5)
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younglady, wasa spectatoralmostary malebipedwould sene the pur-
pose.To herspectatosheaddressedpr the moment,thewholevolume
of herbeing— addressedt in herglancesherattitudesherexclamations,
in ahundredittle experimentof toneandgestureandposition.And these
rustling artificesweresoinnocentand obvious thatthe directnesf her
desireto bewell with herobsererbecamen itself agrace;it led Bernard
afterwardto sayto himself thatthe naturalvocationand métier of little
girls for whomexistencenvasbut a shimmeringsurfacewasto prattleand
ruffle their plumage;their view of life andits dutieswasassimpleand
superficialasthatof an Orientalbayadee. (1061f)

In literary exemplificationthe visual and auditory aspectsof this performanceget
largely lost, whatremainsarelong paragraphsf hardly coherenspeechThis senes,
of courseto underlinethe differencefrom the moreinterestingdialoguesAngelaand
Bernardenact.For Bernard talkingto BlancheEversis hardlyengagingAs thequote
abore demonstratedhe is ableto entertainwhole trains of thoughtprivately in the
process.

The dialogueshetweenAngelaandBernard,in contrast,are comparatrely diffi-
culttofollow. It is serioudalk. Theirfirstinterview startswith Bernardunsuccessfully
trying to makeAngelaacknavledgetheirmeetingn Sienawhichshehasbeendeclin-
ing to doattheirintroductionto eachotherby Gordon.Whenthey discusghequalities
of admirationAngela’s remarkthatsomeadmirationis impertinentrefersimplicitly to
the Sienascene- the narratordoesnot commentjnsteadgivesBernards reply. When
they discusghe meritsof Gordonsincapabilityof producingremarksasingeniousas
just this reply of Bernards they drift into a philosophicalargumentaboutvirtue and
charm.Angelasobsenationsimplicitly reflecton Gordonsinability to pleaseandhis
virtuousbehaior beingboring. “Implicitly”, again,meansthatthisis left to thein-
terpretatiorof the readeyrwho cannotbe sureof the referenceat afirst reading. The
dialogueis a discussiorof theterm®virtue” in its own right, andthis makesheinter-
ruptionof it (by Mrs. Vivian who wantsAngela’s attentionfor Gordon)effective not
only on the level of representatiorbut alsoon the performatve level of thereaders
response.

ThesecondlialoguebetweerAngelaandBernardendsin asimilarfashion.Twice,
actually becausefterthefirstinterruptionAngelaprotestsagainstheinterruptionby
her mother afterwhich thewhole party changeplace. ThenAngelaandBernardre-
treatinto yet anotherroom andjust on the verge of ananswerto Bernards inquiries
aboutSienathey areinterruptedagainby the arrival of therestof the partyheadedy
Gordon.Beforethefirst interruptionthey talkedaboutthe topic of this section,about
gallantry’s pro’s and con’s. Angela’s positionis as critical towardsgallantryasher
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dialogicalbehaiour exemplifies.Onbeingaccusedby Bernardto be“not aneasyper
sonto sayappreciatie thingsto” (1077)andthe ensuingeffectivenesof his praising
hermodestysheexpressesheview thatpleasantalk doesnt helparybody but rather
senesthe vanity of menwho “wish to appearagreeablendgetcreditfor cleverness
andtendesse no matterhow silly it would be for anotherpersonto believe them”
(1078). On Bernardsquestionif womenlike to appeardisagreeablesheanswersn
the positive, providedthereis a purposepr necessityShecounterBernardobjection
thatthesearesureodiousnecessitiewith theremarkthatwomen otherthanman,face
theminsteadof shirkingthem. Bernards gallantlogic leadshim to reply thatwomen
arenecessitiegpo, but who arenot odious,whichin turn meetsher protest.

“I objectto beingcalleda necessity saidAngelaVivian. “It diminishes
one’smerit”

“Ah, but it enhancethecharmof life!”

“For men,doubtless!”

“The charmof life is very great, Bernardwent on, looking up at the
dusky hills andthesummesrstars seerthrougha sortof mistof musicand
talk, andof powderylight projectedfrom the softly lurid windows of the
gaming-rooms.“The charmof life is extreme. | am unacquaintedvith

odiousnecessitiesl. objectto nothing!”

AngelaVivian lookedabouther ashe haddone— looked perhapsa mo-
mentlongeratthesummerstars;andif shehadnotalreadyprovedherself
ayounglady of acontradictoryturn, it mighthave beensupposedhewas
justthentacitly admittingthe charmof life to be considerable.

It is significantherethat Angelais constantlyon herguardconsideringhe effectsof
gallantry Shedraws out the implicationsof complimentsand assessetheir merits
accordingly Thefollowing turn afterthis breakin their dialoguehasthemagreethat
BlancheEversis too weakto be disagreeablandthusreinforcestheimpressiorthat
AngelaandBernardin contradistinctiorbelongto thesameclassof individuals. Their
mutualattractionis not of the superficiallypleasingkind but on thelevel of — shallwe
sayexperience?lt is a certainresistanceo the corventionalmeaningsn wordsthat
makethe dialoguessomavhatedgyandinteresting.It is on a level beyondwordsthat
they understan@achotherandyetwordsarethe mediumthey useproficiently.

1.1.3 Intricacies of Loyalty

Thealliance whichis nowhereexplicitly statecheitherin its factualitynorin its nature,
is further madeclearfor thereaderin chapter8 whereGordonis saidto reclaimhis
rights of thelover anddescribedasbestaving a “soberbut by no meansnexpressve
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gallantry” (1083)uponAngela,who seemgo Bernard‘profoundly impartial” in the
way sheacceptst. A little further on Gordonlets the cat out of the bag andtells
Bernardthat Angelahadrejectedhis proposabut is still willing to bearhis presence
and that he hopesshewill changeher mind. The readercould have sensedsome
of the problematicdifferencesn valueswhenin thefirst interviev betweenBernard
andGordonthe latter describedhe favoritesof motheranddaughtetin a roundabout
fashionas“They arevery fond of books,fond of music,andart, andall that” (1070)
Although Gordonadmitsthat he doesnot feel at his easewith Angelabecauseéhe
doesnt understandher, hestill countson Bernards supportto makehis bid successful.

Herethe story dividesinto two levels, thanksto the semanticof the established
attributions.Ontheonehandthereadehasa hunchasto whofits togetheiin thisgame
of couples. Angelas rejectionof Gordonleavesno doubtthatif thereis a question
of couplingit is certainly Bernardand Angelathat belongtogether Also, a little
later the readergetsglimpsesof anotherpossiblepairing, which are sowell hidden
asto resultin a pleasantecognitionof somethingalreadysuspectablevhenGordon
and Blanchemarry later on in the novel: in chapter9 Blancheuncharacteristically
“murmurs” (1092) her appreciatiorof Gordons qualities,andin chapterl0 Gordon
expressedhis concernfor Blancheand her “being extremely bored” (1099) by the
attendancesf the Captain. This all while above this level of possiblepairingsthe
storygoeson with the complicationsBernards role asGordons assistanin his love-
makingentails. It is not only the loyalty to Gordonasa friend thatis an obstaclen
the way of a comingtogetherof Angelaand Bernardbut alsothe fact that Bernard
is not sureaboutAngelas intentions. He finds out that her motherseemsdo be bent
upon making the matchbetweenAngelaand Gordonand that that seemsto be the
reasorfor the avoidanceof the Sienatopic. WhenGordonhasto lease Baden-Baden
for sometime he urgesBernardto stay takehis role ascaretakeof the womenand
furtherinvestigateon Angela,sothaton hisreturnBernardcangive somefinal advice
if heshouldtry anotheproposafor marriage.

WhenBernardafter a few daysvisits the Viviansin their apartmento tell them
of his responsibiliy Angelasenseghatsheis beingmadean object. Sherefusesto
follow hermotherandputfaith in Bernard.

“Ah, mammas confidences wonderful!” Angelaexclaimed.“Therewas
never arything like mammas confidence.l am very different;| have no
confidence And thenl don't like beingdepositedlike a parcel,or being
watched)ike a curiousanimal.l amtoofond of my liberty.” (1107)

After hedeniesheraccusationsf examiningherhefeelsalittle ashameaf his critical
attitude. “He did everythinghe could think of to put her off herguardandpersuade
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herthatfor themomenthehadceasedo beanobserer” (1113).Sinceasarepresen-
tative of Gordonhe shouldavoid ary flirtatious contactwith Angela,but any contact
— even, or especiallya row — might be interpretedas such,heis in a dilemmaonly

hisimmediatdeaving would solve. But hedoesnt, becausdeis vainly proudof his

succesi puttingAngelaoff herguard.lt is his techniqueof gallantcorversatiorthat

heattributeshis succego.

He believed,at all events,thathewassuccessfuhow, andthatthe virtue
of his corversationtself hadpersuadethis keenandbrilliant girl thathe
wasthinking of anythingin theworld but herself.He flatterechimselfthat
thecivil indifferenceof his mannerthe abstractharactenf thetopicshe
selectedtheirrelevang of hisallusionsandthelaxity of his attention all
contributedto thisresult.(1114)

His successs sogreat(“now atleastshewasoff herguardwith avengeance!(1116))
that he hasto constantlyremindhimselfthat Angelais not for him, andin Gordons
placeashe is now he hasto judge her behaior negatively asthat of an “extremely
clever coquette”.Themostseductve occasion®eingtheir commonexperienceof the
attractionsof Baden,

when,in theevening,shestrolledaway with him to partsof the groundsof
the Corversation-houseyherethemusicsankto sweetesoftnessandthe
murmurof thetree-topf the Black Forest,stirredby thewarmnight-air,
becamealmostaudible;or when,in the long afternoonsthey wandered
in the woodsapartfrom the others— from Mrs. Vivian andthe amiable
objectof hermoreavowedsolicitude the objectof the sportive adoration
of theirrepressiblethe ever-present.ovelock. They wereconstantlyhav-
ing partiesin the woodsat this time — driving over the hills to pointsof
interestwhich Bernardhadlookedoutin theguide-book(1116)

Whenhe finally hasto deliver his unfavorableverdictto Gordon(“a heary thunder
stormhadbrokenover the placean hour before”(1122))heis in a regular guilt trap.
Accordingto this he reconstructshe eventsof which he doesnt have moreevidence
thanthesuddereaving of all the partiesconcernedHe thinkshehasdeprived Angela
of an opportunityto secureher future becauseas he thinks, his verdict hasmade
Gordonnottry to proposeagain.

This guilt, althoughit wasfar from awaiting him regularly on his pillow”, visits
Bernardat intervals on his journey aroundthe world, which is on the whole not as
enjoyableashe thoughtit would be. The readerheresuspectshatit is not only the
guilt toward Angelathatis responsiblelt is thatsamedack which we hada glimpseof
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in Siena.ThefactthatBernardhearsrom Gordons marriageto BlancheEverskeeps
the threadof the semanticof love alive. Bernardvisits the newly marriedbut leaves
for CaliforniaaftertheNew York pressmisinterpretesheflirtatiousBlanches andhis
relation.Californiais boring,andhereturnsto New York wherehe solveshis problem
of unrestby following animpulseto returnto Europe.

1.1.4 Falling in Love by the Sea

Chapterl9 witnesseghe returnof Bernardto Europeandhis meetingAngelaagain
on a smallbeachin Normandy It is herethatheis officially falling in love andthe
subterraneathreadof the narratve surfaces.Stepfor stepthe unaccountabilitiegand
hunchesreputinto explanation.At the endthe explanatorybackwardnovementhas
reachedhe beginning, the meetingin Siena,andthe whole novel finishesin happy
transparencanda doublehong/moon.

While the connotationsf Sienaasa romanticplacewith a medieval history and
picturesqueviews werespecificallysuitedto theinvocationof alove story, thebeach
in Normandyusesa differentregisterto supportthe depthof recognitionof a strong
feeling. A bodily synesthesiaf smell,sound.andlook, andthe symbolismof thesea
work handin hand.

Onhis arrival in EuropeBernards decisionto leave Le Havre is motivatedby the
impressiondis nostrilscorvey, a “malodorousNormansea-port”.Onceheis on his
way onthecoasttheolfactorymodechangedo alyrical visual.

Oncehehadbegunto rumblethroughthis charminglandscapehewasin

muchbetterhumorwith his situation;the air wasfreshenedy a breeze
from the sea;the blooming country without walls or fences,lay open
to the traveller's eye; the grain-fieldsand copseswere shimmeringin

the summerwind; the pink-facedcottagespeepedhroughthe ripening
orchard-boughsandthe graytowersof the old churchesveresilveredby

themorning-lightof France.(1157f)

The epitomeof picturesquenesss the little “watering-place”he reachesafter a few
hours.

It hada quaintandprimitive aspecianda naturalpicturesquenesshich
commendedt to Bernards taste. Therewasevidently a greatdealof na-
tureaboutit, andat this moment,nature,embodiedn the clear gay sun-
shine,in theblueandquietseajn thedaisiedgrassof thehigh-shouldered
downs,hadanair of inviting theintelligentobsenrerto postponéhis diffi-
culties.Blanquais-les-GaletasBernardearnedhe nameof this unfash-
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ionableresortto be,wastwenty milesfrom arailway, andthe placewore
anexpressiorof unafectedrusticity. (1158)

Sun,sea,andgrassarethe exact oppositeof the view he hadin hisinn at Le Havre,
which was a “blank wall ... painteda dirty yellow and much discoloredby the
weather... which struckhim in somedegreeasa symbolof his own presenimoral
prospect. (1157)As so oftenin Henry Jamess novels, the protagonistries to get
away from someproblemwhich concernshis relationsto othersandfinds a placeto
be alone. In this caseit is the changeneededo makethe protagonisforgethis own
aimlessnessThe sun,sea,andgrassrepresennaturalprimary colors;they standin a
relationto the blankwall like the Platoniclight of dayto the shadavsin thecave. The
village inhabitants’naturalidlenessn spendinghe day on the beachtouchesa para-
disiacalnote. Bernard“‘took a bathwith therest. The oceanwas,afterall, very large,
andwhenonetook one’s plungeoneseemedo have it quiteto onesself’ (1158)The
exerciseresultsin afeeling of happinessandin a bodily relaxationwhich turnsinto
sleep.Thenarratormakesa pointto describehedrifting off in detail.

Therewere soundsin the air abore his head— soundsof the crunching
andrattling of theloose,smoothstonesashis neighborsmoved abouton
them; of high-pitchedFrenchvoicesexchangingcolloquial cries; of the
plashof thebathersn thedistantwater andthe short,softbreakingof the
waves. But thesethingscameto his earsmorevaguelyandremotely and
atlastthey fadedaway. (1159)

In this stateof almostback-to-the-womihappines$iehasa “charmingdreant.

Dreamsarevaguethings,andthis onehadthedefectsof its specieshut it

wassomehav concernedvith theimageof a younglady whom Bernard
had formerly known, and who had beautiful eyes, into which — in the
dream- hefoundhimselflooking. (1159)

In thesecircumstanceghe dreamis olbviously a key. 1t is of no big surprisefor the

attunedreaderthat on his waking up he findsthe beachworld aroundhim the same,
exceptfor the presencef ayounglady readinga bookin a portablechair. Unbeliev-

ably but true, it is AngelaVivian. Whenshediscovershim unbelievingly staringat

her, not knowing why he doesnt leave becaus®f his badconsciencéowardher, she
getsup andwalksaway, a signof hersurpriseasBernardearnswhenhefinally dares
to follow her. He discoversthatsheobviously doesnt beara grudgeagainstim, and
hefollows herto thelittle housesheandher motherhave rented.In the eveningthey

meetat thelocal Casinofor a half hour. Whenhe walks down to the beachafterthat
in thedarknesst happens.

Ulrich Brinkmann1998 FreieUniversitatBerlin



Confidence 17

Bernardstoodtheresometime; therewasnothingbut the soundandthe
sharp,freshsmell. Suddenlyhe put his handto his heart;it wasbeating
veryfast. An immensecorviction hadcomeover him —abruptly thenand
there— andfor a momenthe held his breath. It waslike a word spoken
in thedarkness- he heldhis breathto listen. He wasin love with Angela
Vivian, andhis love wasa throbbingpassion!He satdown on the stones
wherehestood- it filled him with akind of awe. (1171)

For the secondtime the oceanis the midwife of existential recognitions. Thereis
a third to come. Now, Bernards secondthoughtis of his love as a forbiddenfruit,
becauséfriendshipandhonorwereat stake;they stoodat his left hand,ashis new-
born passiorstoodalreadyat his right” (1172),andhis third is that “he hadbeenin
love with AngelaVivian ary time thesethreeyears. (1173)Herethe protagonists
knowledgemakesofficial whatthe readethadalreadydivined. SinceAngeladoesnt
know aboutit he thinks backingout by just leaving and seeingAngelanever again
would solve the dilemma. After one day of lonely walks on the beach(no surprises
happenthere),when he wantsto say good-byeto the Viviansthe next day he finds
themgonealready The maidis still thereandgiveshim the addresof their banker
The self-consciouplay of the narrator(or rather the author?)uponthe corventions
of plotting obstaclegdnto the courseof love getshilarious:

“Verygood- | will find him out;” saidourhero,turningaway.

Thediscriminatingreademwho hasbeenso goodasto interesthimselfin
this little narratve will perhapsat this point exclaim with a pardonable
consciousness shravdness:*Of coursehewentthe next dayto theRue
de Provence!” Of courseyes;only asit happen®8ernarddid nothingof
the kind. He did one of the mostsingularthingshe ever did in his life
— athing that puzzledhim even at the time, andwith regardto which he
oftenafterwardwonderedvhencehe haddravn theability for soremark-
ableafeat— hesimply spenta fortnight at Blanquais-les-Galetdt wasa
very quietfortnight; he spoketo no one, heformedno relations,he was
compay to himself.(1177)

Bernardobviously triesto be consequentighis time. Thenhe hasthethird revelation
attheseafront.

The circumstancesvere the same;he had wandereddown to the beach
alone,very late, andhe stoodlooking at the duskily-tumblirg sea. Sud-
denlythesamevoicethathadspokernbeforemurmuredanothemphrasdn

thedarknessandit ranguponhis earfor therestof the night. It startled
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him, asl have said,atfirst; then,the next morning,it led him to takehis
departurdor Paris. (1178)

The narratorrefuseso give usthe contentof the recognitionexplicitly, but his hints
areenoughto concludethatBernarddiscoveredthatAngelais in love with him, too.

The theory that Angela hatedhim had evaporatedn her presenceand
anotherof a very differentsort had sprunginto being. It fitted a great
mary of the facts, it explaineda greatmary contradictionsanomalies,
mysteriesandit accountedor Miss Vivian'sinsistinguponhermothers

leaving Blanquaisat a few hours’ notice, even betterthanthe theory of

herresentmentouldhave done.(1178)

The seais a prominentplayerin this part of the drama. The level of symbolism,
denotingthe unconsciousthe womb, the eternal,supportsthe existential quality of
therecognitionof beingin love. But it alsosenes,metorymically throughthe sounds
andthe situation,as a fountain of “voices”. The hardknotsof the moral dilemma
aresoftenedanderodedby the constantmovementof the waves. While Sienais the
stagefor realizinga culturalimaginationthe Normannicseafunctionsasthe catalyst
to breakdown culturalresistanceéo nature.

Theprocesf dissolutionis continuedn thenovel in the form of a step-by-step
explanationof the ambiguitieshaving confusedthe protagonisiandthe readeralike
duringthe Baden-Badeperiod. Bernardhasto realizethat Angelahasseenfar more
thanhedid at thetime. “Men areso stupid;it 's only womenthat have real discern-
ment; asAngelahasit (1238).EventhelastobstacleGordonsreviving affectionfor
Angelaandhis ensuingclaimonher—analyzedy theVivianduoasaresultof marital
problemshetweerhim andBlanche-is solvedthanksto theclevernesf Angelaand
hermother

1.2 Place, Love, Individuality

This partof thechaptemwantsto follow theimplicationsof the analysisof Confidence
The guiding principlesfor this chapterarethe further elucidationof the relationship
betweenthe love plot andthe semanticof tourism. As | have tried to shaw, thein-
terestingpoints aboutthe story are the relationsof attributesof individuality to the
charactersandthe role theseplay in the developmentof a love plot. Moreover, the
useof touristplacesin the charactemttribution andthe narratve deploymenwf the
love storyis dependenbn the semantic®f individuality. Whatwe have to facein this
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I will try to elaboratehe relationsof the elementof this constellatiorwith sum-
maryreferenceo thenovel analyzedabore. In the procesd hopeto shedsomemore
light ontheissuesn thenovel itself.

1.2.1 Love

With respecto the semanticf love | will have to placeit historically. This makes
sensenot just becausehe notion of gallantry for instance,is hardly familiar to us
todayandit seemaotto have beenreally envoguewhenJamegublishedhis novel,
the eventsof which he datesbackto 25 yearsearlier (Jamesl880, p. 1056). Also
becauseasLuhmann(Luhmann(1994))andde Rougemon{de Rougemon{1983))
shaw in their respectie ways, the meaningof love haschangedandwasnot always
thoughtof asendingin marriage.l will try to find outin how far it is romanticlove
thatwe encountein thenovel. Thiswill belinkedto the questiorof how individuality
is embeddedh the conceptof love andwhatkind of interfaceto othersemantidields
(asliterature/artor tourism)it allows for. | will alsotry to assesshe impactof the
inherentnarratvity in love, afactwhich bothde RougemonandLuhmannstress.
The hypothesioncerninghe relationof love andtourismis thatbotharein an
intimaterelation, so to speakto literatureon the one handandindividuality on the
other They sharethe patternof expectation— fulfilment, andwhatareto love the
necessarybstacleds to traveling/tourismthe distanceto be traveled. Before and
afterwe aresupposedlyn a differentworld. But it is alsonecessaryo find out what
therelationexactly is betweertraveling to a differentplaceandlove: justtheanalogy
won'tdo. In narratvethismightindicateareinforcingfactor, in the practiceof tourism
theremightbereverberation®n thelevel of expectations.

1.2.2 Place

The touristic semanticof the two main chief placesshouldallow for somefurther
understandingf therole they play in the narratve.

Sienais atypicalplacefor romantictourismasJohnUrry outlinesit (Urry (1990)).
Thereareindicationsn thepassageatthebeaginningthatUrry’seconomidormulation
of the romantictouristgazeas “positional good” seemrelevant here. It denoteshe
gazeasinherentindividualistic, thatis, the effectivenesf the scends dependenbn
theabsencef othertourists!®

A different, lessvisual mode,is dominantin the beachscenein Chapterl9 of
Confidence We could suspectthe underlyingform of tourismis an early form of
“Nature tourism” with Rousseaueamndertones?! It has,however, a long history in

Thisis alsothetourismwhichis criticizedin Enzensbeger(1964).
«Naturetourism”is Grakurn’s expression(Gralurn 1977,p. 26).

FreieUniversitatBerlin Ulrich Brinkmann1998



20 Confidence

the fashionof bathingplaces,to which thelittle “Casino” in the novel testifies. The
semantichrashowever changed:the romanticexperienceof nature,or of the natural
habitatof a forgotten people,hasreplacedthe sociallife of mundanehigh society
(Corbin1994,see).The seahasa metorymical relationto tappingsof the protagonist
into his subconsciougeelings; it is usedto invoke the almostproverbial “oceanic
feeling”

Someof theatmospheref bathingfashionis resurrectedn Baden-Badenyhich
in its nameconspicuouslyloubleghereferenceThelinks of scenego novel aretrace-
ablethroughthe usesmisusesandnon-use®f gallantry to which the occasionato-
manticexcursionsernesasawelcomesupport.Theplaceitself haslessdirecteffectin
the narratve economyof the story, becauséts semanticsloesnt supporttheindivid-
ual communionwith the geniusloci — whoseinterruptionis the effective device used
in the othertwo scenes.In a moreassociatre modeit is, however, conducve to the
thickeningof thelove plot (vide quoteson p. 12 or on p. 14).
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